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A NEW DATE FOR THE CONQUEST OF GRANADA 

Scholars have made many surmises regarding the dates of the first 
performances of the two parts of Dryden's Conquest of Granada. The 
delimiting dates within which the two parts appeared are generally 
recognized as 1669 — the year of production for Tyrannic Love — and 
February, 1670-71, when the Conquest of Granada was entered on 
the Stationers' books. Within these limits conjecture has been 
various, with a tendency to date the complete production early in 
the dramatic season of 1669-70. 

A contemporary letter 1 now appears as proof that the second 
part was produced early in January, 1671. This letter, written by 
Lady Mary Bertie to her niece Katherine Noel, then at Exton, reads 
as follows: 

1670[-71], January 2. Westminster — I have noe news to send you but 
that my brother Norreyss Act is passed both Houses, and I hope now it will 
not bee long beefore I see you at Exton. There is letely come out a new 
play writ by Mr. Dreyden who made the Indian Emperor. It is caled the 
Conquest of Grenada. My brother Norreys tooke a box and carryed my 
Lady Rochester and his mistresse and all us to[o], and on Tuestay wee are 
to goe see the second part of it which is then the first tim acted. I am 
suere you would bee with us if wishes could bring you. My sister Osborine 
and all heare are well and all my brothers. Here was the Duke of Bucking- 
ham and a greate deale of company dind here to-day. 

From this statement it is clear that the latest date intended for 
the staging of Part II would be January 9, 1671. As to Part I, only 
conjecture seems possible; yet since in Lady Bertie's last previous 
letter, dated December 10, 1670, no mention was made of the play, 
it probably appeared between that date and the close of the year, 
possibly during the Christmas festivities. Genest's argument is to 
the point here; he wrote, 2 "They who had seen the 1st part, would 
naturally be inclined to see the 2nd — and they who had not seen the 
1st, would not easily understand the 2nd." The dates may fairly 
be set as between December 20, 1670, and January 9, 1671. 

i Hist. MSS. Com., XII, App. 5, p. 22. 
2 Some Account of the English Stage, etc.. I, 101. 
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This new fact clears up Dryden's meaning in the Epilogue of 
Part I, where he asks his audience to 

Think him not duller for this year's delay; 

he is obviously begging pardon for postponing the presentation of 
the Conquest of Granada, and the reason is not far to seek. Dryden 
asserts that the men were ready, but the women ill; then he adds: 

And pity us, your servants, to whose cost, 

In one such sickness, nine whole months are lost. 

Here the allusion is to Nell Gwyn, mistress of Charles II, who gave 
birth to Charles Beauclerk on May 8, 1670. This evident explana- 
tion suits the facts far better than the view that "this year's delay" 
goes back to the staging of Tyrannic Love, in 1669, and that thus 
Part I was presented early in 1670. 

Critics have already thrown doubt upon the tradition that Nell 
Gwyn won the king by her rendition of the Prologue of the Conquest 
of Granada, Part I. Inasmuch as she did not speak it until several 
months after the birth of her son, it is more credible that Charles II 
was led on by hearing her in Tyrannic Love. This is the assertion 
of the publisher Curll. 

The letter, however, has its most important interest for the 
student of Buckingham's Rehearsal, first presented on December 7, 
1671. Since the Duke was in Westminster in January, 1671, he was 
more than likely present at the first performance of Part II. In such 
case he would have ample chance after seeing this play to rework the 
unfinished stage satire of his Rehearsal before the next dramatic sea- 
son. With an interval of less than a year between the two plays, 
instead of two years according to former computations, the Rehearsal 
was making satiric hits at lines and situations still fresh in the minds 
of London audiences. 
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